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“Doing things
differently.”
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ABC

as in ANIGA: The state-run
worker and farmer record label

of Communist East Germany.
Previously responsible for feed-
ing that poor. under-privileged
population with party-line fodder
for forty vears. Musical excitement
was generated l'l_\' a selection of
working elass smash hits. such as
hird songs of the GDR. or numer-
ons recorids by the NVA (National
People’s Army). These shared

the shelves with generally insipid
imitations ol western pop music.
That said. some ol their home
arown attempts at rock and pop.
like Muck. Silly. Pulidys. City, and
Karat did have their own particu-
lar style and became cult in their
own way. In the latter hall of 1989,
I was invited by AMIGA 1o produce
an album for their first English
singing indie band. Die Vision.

in the Brunnenstralse Tonstudio,
The band’s name revealed their
obvious musical direetion and

| believe | was chosen not sim-

ply because of my conuection 1o
Factory Records but also for the
faet that the Stasi wanted 1o tesi
me and my produetion skills,

Initially, the bhand wanted me
to make them sound like Jov
Division. but | just wanted them

1 expat Mark
Reeder has been sew-
ing the historical seeds
of synthpop and france
across national and
political boundaries for

over thirty years. An ear-

Iy associate of Factory
Records, Reeder helped
form FAC darkwavers
Shark Vegas on the
political fault line that
was Wall-era Berlin.
After producing various
postpunk acts on both
sides of the Iron Cur-
tain, Reeder founded
the groundbreaking
trance label Master-
minded For Success
(MIS), releasing some
of the most important
electronic musie of the
early nineties. An avid
remixer, Reeder has
most recently reworked
synthpop icons Depeche
Mode and Anne Clark
(among others) for

his surround sound
album Five Point One.

Left: Mark Reeder,
photographed in
Berlin by Luei Lux.
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as in CURTIS. TAN: T remember
lan as a wirty. temperamental and
ﬁi‘]]'f'ﬂﬁli(' .\'“Ull'ﬂ [ANEENA ] ﬂll(l | l'l‘ll‘lll-
less chain smoker. Personally, |
think he was the best Iyricist of
his era in the best band of the

era, and | feel very prond 1o have
known him. We shared not only

g conumon interest in music, but
also in history. mystery and World
War I1. His death was devastat-
ing. At the time. | felt cheated of
the great music | was now never
woing 1o hear. It was only when
Anton Corbijn started his Joy
Division project thar I was lorced
to reconsider things and show my
own few photos of Tan that | had
kept hidden for so many years,

as in DIE UNBEKANNTEN:
Thrown together in June 1961
for a German Unity concert in
legendary Berlin elub SO306. 1
had prev |u||--|\ performed with
Adrian \\Il"lll from The Human
League and future Bad Seeds
and Die Haut drommer Thomas
Wydler ar the mammoth last
night of the Exxeess Club, and |
was asked il | would be willing
to play again. | called my friend
Alistair G ray to see if he could
sing. and he instantly erooned
“Strangers in the \i'rlu" in Ilu‘
telephone and | .mic], Great! We
have a gig next week, come round

and 1 will show vou how 1o play
hass.” We hurried out a couple
ol tunes and even wrote one of
the songs in the bar across the
road while waiting for the sound
check., When the show started. |
nervously hit the wrong button on
our MEFB drum machine and the
whole thing just fell apart. The
debut gig was a complete disaster,
We weren't anything like avant-
garde. just incompetent. For our
second EP, Dangerous Moonlight.
\(!I ekl "'il\l’ s a Il]UlUI\ Ill"' HI'Illlnfl
600 to test for him. and test it we
did. We immediately ran into the
studio and used it to record “Don't
Tell Me Stories” long before the
drum machine was even allowed to
be available in the shops. Althongh
we wanted to mix dance and
soul with synths, our sound was
always very depressive and people
would tell us how they eried lis-
tening to our music. Was it really
that bad? We called it depridisco.
People today call i darkwave,
Apparently. Die Unhekannten
have since become known as
darkwave pioneers and godfa-
thers of goth. In 1984 we decided
to change our sound. style and
our band name 1o Shark Vegas.
alter Bernard Sumuner asked us
to go on tour with New Order.

as in ENGLAND: E for England.
Probably one of the best nineties
catchphirases. There will always
be one. Yes. it is a lovely country
with many beautiful places and so
much ereativiry, but in the seven-
ties | couldn’t wait to leave it,
England is sadly becoming more
and more like the place George
Orwell wrote about in 1954,
CCTV is everywhere and they
will soon be flying about on little
remote controlled drones. Then
evervone will be monitored.

as in FIVE POINT ONE: Mulii-
channel surround sound. I love
it. | have always been [ascinated
by the idea of three dimensional
wrap-around sound. It is the
natural way we hear. Many audio
purists think it’s rubbish or just
a momentary fashion trend.

but people said that originally
about stereo. 100, 1 ll‘r]([(‘d 10
make my Five Point One remix
album in 5.1 not becanse it was
casy. but because it was hard,

as in GERMAN DEMOCRATIC
REPUBLIC: It was like Disnevland
for me—a parallel world on the
other side of the Berlin Wall that
smelled of two-stroke engines.

coal and cabbage. Forbidden

and unknown. Very similar in
many aspects to the West but also
entirely different. A strange mir-
ror world. 1t reminded me of my
sarly childhood in many ways and
things | was familiar with from
my parents generation. like alumi-
num spoons or enamel plates, No
one could tell me anything about
it though and being a curious kind
of fellow. I wanted to know more
about it . . . much. much more.

I wanted to delve deep into their
nnderground musie seene, | was
hooked with my first visit there a



few days after arriving in Berlin
in 1976, It was a bin lll\v being
beamed down into a scene I‘mm
Star Trek that was like The Great
Lseape. But it was also a fuck-

ing serions place and vou felt one
wrong move could have you on a
caitle car on the way to a Siberian
salt mine. My first encounter with
a punky looking kid formed the
basis for a Stasi lile on me. In good
faith 1 asked him abouwt the East
Berlin underground scene. I meamnt
Ihl' IIIlI.‘I(.HI Illllltﬁlglt)llllll l]F‘(]ll]:‘if'.
but to the East Germans it meant
political underground. He said
there wasn't one, We exchanged
addresses and 1 heard nothing for
months, Then [ got a card inviting
me over for a meeting at the Palast
der Republik. the Fast German
parliament. I was being verted by
a small group of people who were
devorees of the sort of subeuliural
music that was considered dan-
gerous in the GDR. Who was 17
What did I want? Who did I work
for? These were the questions the
KGB were asking the Stasi and

the same questions were probably
heing asked by these kids too.
Alter vears of monitoring my
activities and especially alter | had
helped to organize the first secret
Toten Hosen gig in Fast Berlin in
108 —tll'\“lll‘\( d as a blues mass
church service—the Srasi classi-
fied me as a subversive element

out o corrnpt their youth, I knew
music was a weapon the authori-
ties couldn’t really deal with. as it
was constantly llmn"mrr and we
could always be one step ahead.
Beyond East Berlin. the GDR

was shabby. quaint. naive and
innocent. It was an exhilarating
thrill to travel abour in forbidden
places and do things vou shouldn’t.
I also liked the fact that it was
IIIIIU’."'IH“] Il} “_‘:ﬂl'v\' illl\"l’l'l iHi“f_‘:.

as in HARD WAX: Elite and
exclusive Berlin record store, Ideal
hunting ground for techno and
house DJs. As T am not a D] |
never belonged to that particular
club. They probably still hate me
l:(“' ||'|il|\'il|g trance I'I‘t'.(n‘d:i illl}'Wil}X

as in INTERSHOP: The most
alluring and fraudulent super-
market chain in East Germany.
Designed 1o glean hard western
currency from the population of
both Fast and West. it also enticed
Westerners to break the law.

In Berlin. Westerners could go to
the Intershop. which was a prefaly
shed-like construetion directly on
the platform of Friedrichstralse
undergronnd station. This part
of the station was the transfer
point hetween the S- & U-Bahn
systems into the West of the eity
and therefore inaccessible 1o Fast
Germans., Here vou could buy
very cheap. ||l|!\ free aleohol and
name brand cigarertes, But there
was a catch: Because the GDR
was not an officially recognized
country. the usual dury free rules
didn’t apply. So people were
compelled to smuggle stuff back
into West Berlin, You would see
seores ol In'n]l[P frant il'i-l“}' stick-
ing cigarettes in their socks and
down their underpants in a feeble
attempt not 1o pay tax duty if col-
lared by the West Berlin customs.
who would be Iving in wait for
anyone coming from Fast Berlin,

as in JAPAN: Grear cighties ar
rock band—Ilike an mghln‘a version
of Roxy Music. I always thoughit
Gentlemen Take Polaroids was

a very cool album. They had
fashion mag style. big hair and
shoulder pads. Towards their end
they started 1o become a bit too

Who was I?
What did I wane?
Wheo did I work for?

bland and mueh too muso for my
taste. It was like they were trving
too hard to outdo themselves.

as in KRAFTWERK: Being a fan
of electronic music from an early
age. | tried 1o get my hands on
anything nmeh' with a synthesizer,
In the seventies nuch of it was a
noodling kind of synth music like
lean- \[1(‘hl| Jarre. Klaus Schulze
or Tangerine Dream. and even
the or I;_r,mal version of Krafowerk
was very experimental. Then they
had a hit with “Autobahn™, That
changed everyihing and paved
the way for electronic disco and
the rest. | still think Die Menseh-
Maschine and Computerwelt
albums are probably the most
futaristic sounding records. even
tu(hl_\-‘. Timeless masterpieces.

as in LEISURE TIME: As a
kid. I used to make model air-
craft. It was very therapentic
and | would get high on the
fumes from the glue and paint.

as in MANCHESTER: I have

a love/hate relationship with
Manchester. I love the surrounding
countryside and imperial buildings
from an age when Britain was a
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