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as in AMIGA: The state-run
n orker and farmer record label
of Comttrtrnisl Ea't (,erttLanr.

Previouslv responsible for {'eed-

ing that poor. under-privileged
populatiorr with partv-line {bdder
for fbrt--v vears. Musical excitement
n'as generated bv a selectiorr of
working class srnash hits. such as

bird songs of the GDR, or nurler-
ous records bv the NIA (National
People's Arm,-v). These shared
the shelves with generally insipid :

irnitatiorrs ol' n.'t*rn pop mu5ic.
That said, some of their horne

gros'n attempts at rock arrd pop,
like Nluck. Sillr''. Puhdys" Citr'-, and
Karar did hare their own particu-
lar stvle and became cult in their
o*'r, o'ur. In the latter half of 1989,
I r,as invited by AN{IGA to produce
an album for their first English
singing indie band, Die Vision,
in the Brunnenstraße Tonstudio. :

The band's name revealed their
obvious rnusical direction and
I believe I was chosen not sirrr-

plv because of rnv connection to 
:

Factorv Records but also for the :

fa"r tl'är tlre Stasi rattt"d to tesl

me and mv production skills.

Initialh-, the band wanted me
to make thern sound like Joy
Division, but I just n'anted thenr

I expat Madt
Reeder has been sew-
ing ühe historieal seeds

ofsynthpop and trance
aemss national and
poHtical boundaries for
over thirf years. An ear-
ly associate ofFactory
Reeords, Reeder helped
fonn FAC darlwavers
Shar*.Vegas on the
political fault line that
was Wall-era Bedin.
After pmducing various
poslpunk acts on both
sides ofthe hon Cur-
üain, Reeder founded
the gmundhtaking
hance label Master-
minded For Suceess

(DIFS), releasing some
of the most impoftant
elechnnie musie of the
early nineties. An avid
rrmixer, Reeder has

most rceently rcworlred
synthpop ieons Depeche

Mode andAnne Clar*
(among othen)for
his sunound sound
album Five Point 0ne.

Left: Marli Reeder,
photographed in
Berlin by Luci Lur.
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Read more ÄßCs at
electronicbeats.net

as in CLIRTIS, IAN: I remember
Ian as a u.'ittl', temperamental and
sarcastic voung man and a relent-
less chain ,rrrot"r. Personallr'', I
rhink he qas the best lr rir'i't of
his era in the best band of the
era, and I feel verv proud to have
known him. We shared not only
a common interest in nrrrsic. but
also in history, mysterY and World
\Ihr II. His death n'as devastat-
ing. At the time, I felt cheated of
the great music I sras notrr never
going to hear. [t was onlv when
Anton Corbijn started his Jo--v

Division project that I was forced
to reconsider things and sho'iv rnv
own fen'nhotos of lan that I had
kept hidden for so rnanv vears.

and I will show you how to plav
bass." We hurried out a couple
r,,f tune- and even q role one of
the sonss in the bar across the
road w[ile w-aiting for the sound
check. V-hen the show started. I
nervously hit the srrong button on
our MFB drum machine and the
whole thing just i'ell apart. The
debut gig was a complete disaster.
\!'e weren't anything like avant-
garde, just incornpetent. For our
second EP, Dongerous Moonlight,
Adrian gave us a prototype Roland
006 ro test lbr hinr. and test it we

did. We immediatelv ran into the
studio and used it to record "Don't
Tell Me Stories" long before the
drum machinle sras eYen allowed to
be available in the shops. Although
we wanted to mix dance and
soul with synths, our sound u'as
alwavs verv depressive and people
would tell us how thev cried lis-
tening to our music. Vhs it really
that bad? We called it depridisco.
People todav call ir darkwate.
Apparentlv, Dje Unbekannterr
have since become knon-rr as

darkwave pioneers and godfa-
thers of soth. In 1984 we decided
to change our sound, style and
our band name to Shark Vegas.

after Bernard Sumner asked us

to go on tour with Ne.w'Order.

as in FIVE POINT ONE: Multi-
channel surround sound. I love
it. I have alwavs been fascinated
by the idea of ihree dirnensional
wrau-around sound. It is the
natural sray we hear. Many audio
purists think it's rubbish or just
a momentarv fashion trend,
but people said that originallv
about stereo, too. I decided to
make mv Fiue Point One remix
album in 5.1 nc,t because it ras
easy" but because it was hard.

as in GERMAN DEMOCRATIC
REPIIBLIC: It was like Disneyland
for me-a parallel world on tlte
other side of the Berlin Wall that
smelled of two-ttroke ensine:.
coal and cabbaoe. Forbidden
and unknown. Verv similar in
manr'asDects to the West but also

"nrirelv 
iiff.r"nr. A srrange mir-

ror world. It reminded me of my
earlv childhood in many n ays and
thinss I was familiar with from
rny parents' generation, like alumi-
num spoons or enamel plates. No
one could tell me anvthinp; about
it though and being a curious kind
of f'ellow" I r-anted to know more
about it . . . much" much rnore.
I wanted to delve deep into their
undersround music scene. I was
hooked with mv first visit there a

as in DIE UNBEKANNTEN:
Thron'n together in June 1981
llor a (,erman I-nitr concelt in
legendary Berlin club 5036. I
had previouslv performed with
Adrian \!'right from The Human
Leasue and future Bad Seeds

and-Die Haut drurrrmer Thomas
Wvdler at the rnammoth last
nläht of the Exxcess Club. and I
was asked if I would be willine
to plar again. I called rn1 [r'iend
Alistair Grav to see if he could
sing, and heinstantly crooned
"Strangers in the Niglrt" in the
teleohone and I said. "Greatl We
have a gig next week, come round

as in ENGLAND: E for England.
Probablv one of the best nineties
catchphiases. There will alwavs
be one. Yes, it is a lovely country
with many beautiful places and so

much creativity, but in the seven-

tiet I couldn't uait to leare it.
Eng[and i'.adlv becoming more
and more like the place George
Orwell wrote about in 1981.
CCTV is everv*-here and thev
q ill *oun be fir ing abour on iitrle
remote controlled drones. Then
eYerYone will be monitored.
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f'ew clavs after arriving in Berlin
irr 1c.)?8. 11 *'as a bit like beirrg
bealred c[o*-n irito a scene frorn
Star Trek llrat was Iike The Great
EscctSte. But it nas also a fuck-
ilg serious place ancl vou lelt one
\\-rong nove could have yolr on a
cattle car on the nav to a Siberian
salt nrirre. Nlv lirst errcounter n'ith
a purrkv lookin-e kid forrned the
basis fbr a Stasi file on nte. In good
fait[r I askecl hirn aborrt the East
Berlin rrndergrounrl scene. I rneant
the rmrsical undcrgrorurd of course,
L,Lrt to tlrc Ea.t Ccrrrrarn it rnearrt

political urrderground. FIe saicl
tht're wasn"t one. \Iie exchangerl
adclresses and I heard notlring lbr
rnonths. Then I got a card irrviting
Jrle overlbr a rneeting at the Palast
rlrl Rel,ulrlik. tlt" Ea't (,errttirrt

parliarnenl. I n.as being vetted bv
a srnall group of people r'-ho u'ere
clevotecs of the sort of subcultulal
rmrsic that was considered dan-
gcrots in thc GDR. \I'ho n.as T?

\\'hat dicl I l-ant? Who dirl I vn'ork

fbr? 'fhese \Yere the questions the
KCll n.ere asking the Stasi antl
tlre sanre qtestions n'ere probablr.
being asked bv these kids too.
Afler vears of rnonitoring mt'
activities and especiallr- after I hatl
helped t.o organize the first secret
Totcn l{osel gig ir-r East Bcrlin in
1982-disguiscrl as a blues rnass

clrurch senir:e-the Stasi ciassi-
fied rne as a subvelsive elerrrent
out to cormpt their votrth. I kuen'
rtursic l'as a \\'eaporl the authori-
lies coukll'l reallv deal n.ith. as it
l'as colstanllv chaleing alcl rve

coulcl aln.avs be one step ahead.
Bevond East Berlin. the GDR
n-as shabbr-" quaint. naive and
innoccnt. [t n-as ari exhilarating
thrill to tlavel about in fbrbidderr
places and r1o things vou shouldn't.
I aiso liired the f:rc1 Lhat rr rvas
trtttutt, lt*,1 I'r grrrr urlrelti.irrg.

as in HARD \\AX: Fllite and
exclusive Berlirr record store. ldeaI
hunting ground for teclrno and
house DJs. As I arrr rxit :r DJ. I
never hclonged to that particular
chrb. 'Ihcv probahlv still hate me
f'or rnaking trance records arrv\r'a\r.

T
as in INTERSHOP: The ruosr
alluring and {rarrchrlent sllper-
rnarket cha.in in East ()clrnarry.

D,--igrrcd t(, glcän lrard r,-.t"r'ir
culrency {i'orn t}re population of
botlr F,ast and West" it also enticed
N/esternels to trreak tJre lan.
Irr Berlin" \I"esterners could go to
lhe Lrtershop" w-hich l,as a prefab
shet-l-like conslrrrcrtion clirectlv on
the platfonn of FrietLichstralJe
underground sta1.iol. This part
o{ the station n.as the transtbr
point betr.een the S- & ll--Bahn
systerns into the \I'cst of the citt'
arrtl Lhelelbrc irraccc::ilrlc to l-.a"t

Gerrnans. Here vou coulcl buv
r''erv cheap, dulv free alcohol and
rrarne brarrd cigarettes. Bu1 there
was a catch: Becatrse t.he GDR
\\'as not an o{ficiallv recoSlnized
countr\'. the usual du1.l-free nrles
didn't applv. So people u.erc
cornpelled to srnuggle stuff back
irrto Srest Berlin. \bu u-orrld see

scoles of people franticallv stick-
ing ciearettes in their socks and
dorvn their urrderpants irr a feeble
attenrpt ilot to pay tax d[tv if cof
lnrec{ bl' the \Iiest Berlin cuslorns.
u.ho would Lie h,irrg il rvail for
an\jonc corning frorn East Berlin.

Whowas l?
What did I want?
llho did I worli for?

blarrtl and rnutü too rnuso for mv
raste. lt sa. like tlrer rr-r'e rrring
too harcl to outtlo themselves.

as in KRAFTVERK: Being a {an
of electronir: rnusic from an eal'h
age. I rie{l to get my hancls on
alvthing mado n-ith a s\.nthesizer.
In the seventics much of it n'as a
loodling kind of sr-nth music like
Jean-Michel Jarre, Klaus Schulze
or'Ihngerine Dlearn. and even
the uiginal versicx) of Krafiwerk
$ras very experirnerf al. Then thev
ha,l a lrit rr it lr "Arrrol,alrn . Thar
changed evervthing and paved
lhe l.-av for electronic disco arrrl
llre rest. I still think Die lIensr./z-
J n,schin.e and Cornptüenre|t
alburns arc probablv the nrost
firtulistic sounding records. even
todav.'f irneless rnasl.erJiieces

as in LEISIIRE TINIE: As a

kid, I used to nlake model air-
craf't . Tt qar \er\ tlreraperrti,'

as in NIANCHESTER: I have
a love/hatc relationshio u'itb
Nfanchester. I love the surroundirrg
,'orrntlr side an,l irrrpeliul brrildings
f'rurrr arr age rherr Britairr wir- r

a- in J\P\\: Crcar ciglrrir-s alt
ro, li barrrl-l ik,'arr eiglrtie. r,.r'-iorr
of Rorv Nlusic. I alu.ays thought
Gert.tlent.en Tbke Polaroids n-as
a verv Lrool albtrrrr. Thev had
läshiur nrag s1r'le. big hair and
shoulcler pads. Tor'-ards thcir end
thev started to become a bit too
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